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NEGRET EN RIO DE JANIERO 


La escultura de Edgar Negret, 
desnuda y ascetica, se proyecta 
en el espado, con un movi- 
miento que parece ser detenido 
en el tiempo, pero que a la 
vez da la impresion de con- 
tinuarse. Negret ya ha tenido 
experiendas de escultura cine- 
tica y obviamente fueron ex¬ 
periendas validas y utiles. 

Proyectadas en el espado y 
detenidas en el tiempo, las 
formas creadas por Negret 
son de pureza singular, refinada 
y noble. Sus gestos plasticos 
son realidades muy espanolas, 
desnudos y grandilocuentes 
al mismo tiempo. 

Gestos esendales de gran 
artista, de gran torero. A la 
pureza de color resalta la pure¬ 
za del gesto; esculturas todas 
blancas, todas negras, todas 
azules o todas rojas, sin ama- 
bilidad, sin falsa alegria. 
Mascaras, torres, navegantes, 
proyectados en el tiempo y en 
el espado, afirmadones, plas- 
ticas, serenas, simples y tremen- 
damente poderosas, de un ar¬ 
tista autentico de nuestro 
tiempo. 


Marc Berkowitz 







NEGRET EN SAO PAULO 


La exposition de Edgar Negret 
dentro de la Bienal de Sao 
Paulo es la obra mas importante 
que ha produtido hasta ahora 
la plastica colombiana. 

Negret fue, pues, en Colombia 
un pionero de la plastica con- 
temporanea, lo cual no es nec- 
esariamente un juitio de valor. 
Pero ; ademas de este merito, 
Negret fue perfectionando a lo 
largo de diez anos aproximados 
de trabajar en los metales, un 
lenguaje poderosamente orig- 
nal. Aunque pueda clasificarse 
entre los neo-clasicos, o neo- 
geometricos, o escultores de 
artistas, su obra no repite los 
hallazgos generates ni se pliega 
del todo a ninguna position de 
grupo: es exclusivamente suya, 
elaborada con un extrano y 
terco sentido perfeccionista, 
hasta que el espatio intemo 
y las planchas de metal llegan a 
aceptar la profunda distiplina 
ritmica que el les impone. Este 
energico juego de relationes 
formales no puede consider¬ 
ate, de ninguna manera, como 
un alarde de destreza manual: 
lo sostiene y lo anima un denso, 
tranquilo contenido. Dejar que 
las formas transcurran, fluyan 
lentamente, se acoplen, se trans- 
figuren hasta adquirir una po- 
tente personalidad: tal es el 
contexto que irriga las formas. 

Negret tiene su manera par- 
ticuar de ser clasico: es un 
purista sinuoso, lleno de intimos 
barroquismos. d Contradiction? 
Evidentemente si: pero contra- 
dictidn expresada y resuelta 
en una obra tan reposada como 
inquietante. Y es pretisamente 
de esa dialectica de donde ar- 
ranca su poder y su fuerza. 

Marta Traba 








The sculptures of Edgar Negret 
seem to have been assembled 
from I-beams, T-beams, venti¬ 
lator parts and other industrial 
steel forms. But these parts are 
neither found objects nor re¬ 
claimed construction scraps. 
Actually each part has been 
designed by the sculptor and 
manufactured to measure for 
a predetermined design. Hence 
the sculptures, rather than being 
ingenious in their adaptation of 
ready-made material, are pro¬ 
ducts of pure design from the 
beginning in spite of their 
nominal source as useful forms. 

This makes a great difference 
and explains why Mr. Negret's 
sculptures have an elegance 
and precision—call it a classical 
feeling—opposed to the thrust¬ 
ing romanticism, the roughness 
and air of improvisation, typical 
of assemblage sculpture. They 
are invested with a quality of 
repose—or, at least, of per¬ 
fect balance—that differentiates 
them from other sculptures of 
the industrial steel clan. 

They have, as well, a technical 
nicety that transforms the prac¬ 
tical skills of the riveter into an 
artists craft. Mr. Negret has 
produced, once more, a very 
fine group of sculptures. 


John Canaday 







EDGAR NEGRET: SCULPTURE FOR THE SPACE AGE 



Negret is a sculptor who works 
by assembling his sculptures 
rather than constructing them 
by the direct-welding method 
used in much contemporary 
work. The pieces are formed of 
sheet metal units assembled 
and bolted together, with the 
fasteners providing a kind of 
marvelous precisionist detail. 
The finished pieces are painted 
in industrial reds, whites and 
blacks that further accentuate 
their mechanistic appearance. 

The point to be made about 
Negret's repetitious use of 
forms is that it has a surprising 
effect, opening up the pieces 
and giving them a greater 
formal complexity and range 
than one would have suspected 
possible from so limiting a struc¬ 
tural device. 

One wonders why Negret 
hasn't become a much more 
familiar name on the American 
art scene given the fact that 
he has been exhibiting here 
since the fifties. It seems to be 
the fate of Latin-American and 
South-American artists that 
while their work has been fre¬ 
quently shown and respectfully 
received in the United States, 
the artists have seldom achieved 
the kind of spectacular reputa¬ 
tions that were a feature of the 
American art scene—at least 
during the sixties. Negret is, 

I think, one of the most pro¬ 
ficient and impressive sculptors 
to be seen nowadays. 


James R. Mellow 
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During the preparation of 
Documenta IV, 1968, my atten¬ 
tion was drawn to the Colom¬ 
bian sculptor Edgar Negret 
who, as the sole representative 
from his country to the Bienal 
de Sao Paulo in 1965, had won 
the Silver Medal Award. Short¬ 
ly afterwards I met him in Dus- 
seldorf. On that occasion I 
learned more about his creative 
work which intrigued me for 
various reasons which I shall 
mention later. 

Negret was bom in Popayan, 
Colombia in 1920. From 1938 
to 1943 he studied at the Aca¬ 
demia de Arte in the city of 
Cali. Since 1950 his reputa¬ 
tion grew through several ex¬ 
hibitions in Columbia and New 
York City. Although in Europe 
one tends to learn late regard¬ 
ing the artistic production of 
the Latin Americans, I was able 
to view in more detail the evolu¬ 
tion of this sculptor through 
several circumstances. In 1951 
he presented his first individual 
exhibition at the Amaud Gallery 
and participated in several other 
important exhibitions in Paris, 
at the Salon des Realities 
Nouvelles and the Galeria de 
Babylone. In 1953 Negret par¬ 
ticipated in the International 
Exhibition in London, The Un¬ 
known Political Prisoner. These 
first exhibitions occured during 
Negret s sojourn in Europe 


from 1951 to 1955. It was a 
period characterized by grow¬ 
ing changes in his work. After 
living two years in Paris Negret 
traveled to Spain where he 
collaborated with lorge Oteiza, 
the ceramist and sculptor he 
had met in 1944. According to 
Negret, in Barcelona he under¬ 
went a great experience and 
through his contact with the 
architecture of Antonio Gaudi 
his horizons were expanded. 

It was later in Mallorca where 
he created his first sculptures 
of painted metal. 

In 1955 he returned to New 
York, a city he was familiar with 
since he participated in the New 
York Sculpture Center from 
1949 to 1950. In New York he 
exhibited his new works and 
became the recipient of the 
UNESCO scholarship for the 
investigation of American Indian 
art. Concurrently he also taught 
at the New School for Social 
Research. Finally in 1963 he re¬ 
turned to his country. 

Inspired by the experiments of 
those New York artists using 
metal and his own experiences 
during his stay at Mallorca, 
Negret used aluminum sheets 
that he cut and folded by hand 
and then assembled with 
screws. Negret does not aspire 
to express die intrinsic quality 
of metal. For this reason he 
applies coats of matte paint, 
preferably red, black or white, 
which soften the metalic 
property of the materials he 
uses. The result of this pro¬ 
cedure is simple. In an intelli¬ 
gent manner he creates, one 
could almost say, a quality of 
immateriality. The sculptures 
of Negret would give the im¬ 


pression of being constructed 
of paper and cardboard were 
it not for the screws that the 
artist makes no effort to conceal. 
Such constructions do not in¬ 
vite the play of tactile senses, 
but on die contrary, address 
themselves to the visual sense. 

It is a strange phenomenon 
that one also observes in the 
work of Hard Edge artists. 

Contrary to what one would 
surmise looking at the triangles 
and rectangles that recur so 
frequently, Negret does not 
form his constructions through 
prefabrication. He shapes each 
piece individually. From the 
severe discipline inherent in the 
use of serial modules a new 
freedom is bom that allows 
Negret to play, in ample scale, 
with numerous possibilities for 
his constructive image. 






Like many artists of his gen¬ 
eration, Negret feels an attrac¬ 
tion to the problems of space, 
his orientation towards these 
aesthetic objectives not only 
reflects in the titles of his 
sculptures which are related to 
space travel, such as Navigator, 
Cape Kennedy and Gemini, 
but also is made evident 
through the formal structures 
themselves. 

Through his imaginative tech¬ 
nique the dialogue between 
the interior and exterior ap¬ 
pearances is opened to new 
avenues as occurs in the trans¬ 
parent sculptures of Archi¬ 
penko and Lipchitz and the 
spacial constructions of Pevs¬ 
ner and Gabo, not to mention 
the internal and external shapes 
of Henry Moore. 

Emphasis should be placed 
on a phenomenon which in my 
opinion is of great importance 
in the appreciation of Negret's 
art. His plastic creations are not 
limited by a single view of ap¬ 
proach. Much to the contrary, 
his manner of puncturing space 
and the succession of structural 
movements compel one to con¬ 
template the works through the 
most diverse visual angles. In 
this sense the works of Negret, 
far from having the character 
of statues, are objects whose 
concrete reality speaks for and 
by itself. 


Eduard Trier 
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Bom Popayan, Colombia 
Nace en Popayan, Colombia 

1938-43 

Studies in the School of Fine Arts, Cali 
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Meets the Spanish sculptor Jorge Oteiza, sees the work of 
Henry Moore 

Conoce al escultor espanol Jorge Oteiza, ve esculturas de 
Henry Moore 

1949 

Visits New York 
Viaja a Nueva York 

1951-53 

Lives in Europe 
Vive en Europa 

1955-63 

Lives in New York where he establishes a studio, meets 
Ellsworth Kelly, Louise Nevelson and Robert Indiana 
Vive en Nueva York donde establece su estudio, conoce a 
Ellsworth Kelly, Louise Nevelson y Robert Indiana 

1958 

Obtains UNESCO Scholarship. 

Teaches at the New School for Social Research, New York 
Obtiene la Beca UNESCO. 

Da clases de escultura en la New School for Social Research, 
Nueva York. 

1963 

Returns to Colombia 

Teaches at the University of Los Andes and at the National 
University in Bogota 
Regresa a Colombia. 

De clases en la Universidad de Los Andes y en la 
Universidad Nacional de Bogota 

1963-73 

Lives in Colombia 

Visits frequently Latin America, the USA and Europe 
Se establece en Colombia. 

Viaja con frecuencia a America del Norte y Sur y Europa 

1973 

Moves his studio to Bogota 
Establece su estudio en Bogota. 
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David Herbert Gallery, New York 
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1960 

3500 Years of Colombian Art/Lowe Art Gallery, Miami, Fla. 
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New York 

1961 

Recent Sculpture/David Herbert Gallery, New York 
Geometries and Hard Edge/The Museum of Modem Art, 
New York 

2e Exposition Internationale de Sculpture Contemporaine/ 
Musee Rodin, Paris 



1962 

Museo de Bellas Artes, Caracas. Introducdon de Jorge Oteiza 
Biblioteca Luis-Angel Arango del Banco de la Republica, 
Bogota 

Arte Colombiano. Kolumbianische Kunst von der Fruhzeit 
bis zur Gegenwart/Rautenstrauch-Joest-Museum, Cologne; 
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Yale University Art Gallery Opening Exhibition/Yale 
University Art Gallery, Yale University, New Haven, Conn. 
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1963 

Galena de Arte El Callejon, Bogota 
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X Salon de Artistas Nacionales/Biblioteca Nacional, Bogota 
Adquisiciones y donaciones/Museo de Bellas Artes, Caracas 

1964 

Graham Gallery, New York (con Eduardo Ramirez) 

New Personalities/Pepsi Cola Exhibition Gallery, New York 
Lateinamerikanische Kunstausstellung/Berlin 
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Salon Anual de Arte/Cucuta 

1965 

Museo de Arte Modemo de Bogota, Bogota 
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1966 

Graham Gallery, New York 
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Musee Rodin, Paris 

1967 

Richard Demarco Gallery, Edinburgh 
Axiom Gallery, London 
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1967-68 
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Twenty Nations 
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1968 
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